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EDITORIAL

MERRY XENOTISM!

N°L4

Gab es jemals etwas Eigenes? Oder war da nicht
immer was ganz anderes — Angeeignetes? Die
Erzihlungen vom Gleichen: erschopft zwischen
untoter Restauration und zersplitterten Identitats-
diskursen. Jedes Selbstbild gibt Ausblick auf sein
Verschwinden. Je linger man sich ansieht, desto
fremder schaut es zuriick. Schon ein Quadrat-
zentimeter Schleimhaut, der diinnste Biofilm
offenbaren den Korper als Transitraum, den Ein-
zelnen als Kolonie: Ich bin ich und alle meine
Mikroorganismen - und die meiner Vorfahren
und deren Erbmasse aus jahrtausendealten
Anpassungsprozessen. Mutation und Migration —
vom Mikro- zum Soziobiom: Wir sind wir und
alle unsere Sprachen, Ideen und Kulturen,
mitsamt deren epidemischen Glaubens- und
Wissenskriegen.

Merry Xenotism! Dieses Heft gilt dem Lob des
Diversen, einem frohlichen Grenzverkehr, der
vitalen Virulenz des Fremden: Yves Netzhammer
projiziert ein digitales Konglomerat, Lynn
Hershman Leeson signiert ihren Antikorper.
Parzival’ hat keine Identitat, aber eine Mission.
Was oder wer ist Zah Zuh und wo das nachste Bit?
Angelika Meier erkldrt, wer die Autorin wirk-
lich ist, A.K. Kaiza, was Wakanda ware, wiirde

es existieren. Slavs and Tatars fordern Wieder-
holung und die Mischung der Zeiten, Zoran Terzi¢
politische Transplantationen. Und braucht es in
der Schweiz bald Heimatschutz fiir Buchen gegen
xenophytische Eichen?

Durchlassig, uneigentlich, ansteckend werden,
das Nichtverstehen erlernen: Merry Xenotism!
Inukeni wageni, tieni jitihada ya mwisho iwapo
mnanuia tuwe sawa. — Auf, wir Fremden, noch
eine Anstrengung, wenn wir Gleiche sein wollen!

1v.2018

Was there ever anything inherent? Or wasn’t
there always something different—appropriated?
The narratives of identity: exhausted among
undead restoration and the fragmented dis-
courses of equality. Every self-image forecasts

its own disappearance. The longer you look at it,
the more alien its returning stare. Even a square
centimeter of mucous membrane or the thin-
nest of biofilms reveal the body as a transitory
space, the individual as a colony: I am I and all my
microorganisms—and those of my ancestors and
their genotypes formed through ages of adapta-
tion. Mutation and migration—from micro-

to socio-biome: we are we and all our languages,
ideas, and cultures, together with their epidemic
religious and knowledge wars.

Merry Xenotism! This edition sings the praises
of diversity, of cheerful border traffic, of the vital
contagiousness of the alien: Yves Netzhammer
projects a digital agglomeration; Lynn Hershman
Leeson signs her antibody. Parzival’ has no
identity, but a mission. What or who is Zah Zuh,
and where is the next bit? Angelika Meier
explains who the author really is, A.K. Kaiza what
Wakanda would be if it existed. Slavs and Tatars
call for repetition and temporal amalgamation,
Zoran Terzic for political transplantations.

And will Swiss beeches soon need homeland
security against xenophytic oaks?

Becoming porous, improper, contagious, learning
how not to understand: Merry Xenotism! Inukeni
wageni, tieni jitihada ya mwisho iwapo mnanuia
tuwe sawa—One more effort, fellow aliens,

if we would become equals!
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» M1 ne havas
personan identecon,
mia misio estas
mia identeco.«

Parzival’

“I don't have a personal identity,
my mission is my identity.”

»Ich habe keine persdonliche Identitat,
meine Mission ist meine Identitdt.«
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Aus dem Band: Mia Nomo Estas Parzival’, herausgegeben von Monika Jagdfeld und Haus am Gern, Biel/Bienne 2017.
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r Pablo Katchadjian
El Aleph engordado
Buenos Aires: Imprenta Argentina de

MARIA TIDLHOWRKA .
Poesia, 2009, 50 pages.

The Fattened Aleph is Borges’ The Aleph with 5600
additional words. If the words came after, or at
the beginning of the work, the result would be
The Aleph and another text; but the words are in-
side of and interspersed across the Borges text.
They invade it, thereby adulterating and trans-
forming it. The words make it into a new text that
Borges could claim no custody over. Even if he
wanted to.
The process—for Katchadjian one literary in na-
LE Fﬂ'ﬂTE_ﬂ'E ture—did not, however, go unnoticed: in 2011
! Maria Kodama, Borges’ widow, sued the writer,
E ‘ P E E # N T o poet, and publisher for plagiarism. Katchadjan was
| 3 acquitted in 2017 after several judicial hearings,
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Maria Ziolkowska

Le docteur Esperanto (1859-1917)

Marmande: Editions francaises d’Espéranto, 1959.
164 pages.

Neulich hat mir Visiondr P. dieses Buch als geisti-
ges Medikament (ibergeben. Ich solle meine Hand
darauf legen, bis ich die Welt wieder ohne heili-
gen Schein sehe. Vor unserem Treffen musste ich
mir ndmlich von der Augendrztin meine Netzhaut
genauer ansehen lassen. Dazu trdufelte mir Frau
Doktor Drogen in die Augen, meine Pupillen wei-
teten sich, und meine Augen wurden zu schwar-
zen Lochern. Als ich danach auf die StraBe trat,
erschien mir die Welt in Glanz und Schein, alles
leuchtete und strahlte, was mich zwar entziickte,
aber von verniinftigem Arbeiten konnte so keine
Rede mehr sein. Die Kraft von Doktor Esperantos
Geist wiirde mich auch in anderen Belangen stdr-
ken, meinte P., denn der Ostjude Ludwik Lejzer
Zamenhof, in Polen geborener Eliezer Levi Samen-
hof, deutsch Ludwig Lazarus Samenhof, polnisch
Ludwik tazarz Zamenhof, war nicht nur Augen- Q
arzt. Er begriindete unter dem Pseudonym Dok-

toro Esperanto die revolutiondre Plansprache

Esperanto. Seine Idee einer neutralen Amts- Q %

sprache, welche die Menschheit einigen

und eine neutrale Weltanschauung for-
the intervention of a group of legal

dern sollte, und sein Bekenntnis zu
i experts who compared one text to the

Volkerverstandigung und religitser
i other for months).

Toleranz konnte er aus Furcht
vor Rufschadigung nicht unter

Q Now, a year out from the closing of the

case and nine from the original publication,

PABSKATEADAAN

(]

statements and

letters of support

from writers, and

the  press—including

La Nacién, the BBC, El
Mundo, The Guardian, The
New York Times, and even a
tribute in Berlin at the book-
store Bartleby (and let’s not forget

Mir half Doktor Esperan-
to, ich sehe wieder klar
und deutlich.

Barbara Meyer Cesta,
Ktinstlerin, Biel/

Bienne

Q/

seinem Namen propagieren.
I'd like to propose four possible points of entry:

Q.%

o
QQ' A4

1. Pierre Menard, Author of The Quixote by Q
Borges suggests that when the con-

text of creating or reading a text o
formed. This is why, even with Q
Don Quixote, 20" century Q

Pierre  Menard doesn’t

writes a completely

different text. From : v
Katchadjan

couldn’t have

is changed, the text too is trans-
his word-for-word version of
O
plagiarize the work, but V
&
this point of view,
plagiarized

The Aleph 65 years

after its original publi-

cation, even if he had cre-
ated a version that didn’t so

v much as add a comma.
Q 2. If Borges had, in 1945, plagia-
rized Don Quixote, and Cervantes’
O widow had felt it her place to bring
a lawsuit against him, Borges’ process
would have been the following: Cut out
the corresponding passage in Don Quixote.
Chapter nine of part one. It says, “Truth, born
of history, formula for time, repository of ac-
tions, witness to the past, example and counsellor
for the present, a warning of what is to come.”
Then add—according to my word processor—2827

words.

3. An imaginary situation: In response to Maria
Kodama’s lawsuit, someone takes The Fattened
Aleph and redacts/censures the appropriate
words and passages so that only the 5600 words
added by Katchadjian are left visible. They take
the manuscript to a printer and publish 200 cop-
ies. What would happen? Would Katchadjian sue
for plagiarism?

4. In 1985, Rodolfo Fogwill published Help For
Him (Original title: Help a él), a rewriting/parody/
plagiarized version of the Borges text. It is full of
sex and drugs, and apparently went unnoticed by
Kodama. If this work is taken as a reference point,
and Kodama'’s assertion that she only wanted to
“protect” Borges’ legacy is taken into consider-
ation, then Katchadjian’s contribution should be
read as a normalization/reparation of Fogwill’s
insolent departure.

Jorge J. Locane, writer, Berlin
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